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uIn response to “Don’t be a 

tourist,” TONY 933: This whole 
article is basically “go to Greenpoint.” 
With all the hype, media attention and 
relentless hipsters, Brooklyn is quickly 
becoming mainstream.—JH

In response to the Frozen 
review, Film, TONY 933: Gotta 
agree with the writer. Aside from an 
interesting twist at the end, it was 
pretty much the same old Disney 
movie rehashed in a different package. 
Several parts of the movie, along with 
the music, just seemed awkward. It had 
its cute moments, but was overall an 
unmemorable experience. The Disney 
intro (with 1930s Mickey and Minnie), 
however, was quite entertaining!—Nick

Bull. This movie was amazing. Original, 
unpredictable, great story line and songs. 
If it didn’t tug at your heartstrings, maybe 
you just have a frozen heart.—Jim

In response to the interview 
with Antonio Douthit-Boyd, 
Dance, TONY 933: What a beautiful 
article and insight into what it feels like 
to be at the top of your game. I feel like 
I’m sitting across the table from him at 
Starbucks, getting an update from an old 

friend. Wishing you continued success 
in your career, and can’t wait to see 
you again onstage! From a proud St. 
Louisian.—Victor L.

L a s t  t h r e e  i s s u e s :

Vera Times, 27 
Tell us about this painting. this is my wall across 
from 5 Pointz. My roots are in graffiti, but I got bored of 
just writing my name over and over again—so now I’m 
focused on creating quality pieces like this. I’m part of 
a five-person street-art collective called a Dying Breed 
(adyingbreednyc.com), and we call this wall aDB alley 
because we paint there a lot. We push each other so 
much—if one person does something really dope,  
it’s like, aww shit, I need to step my game up.
Describe your game. Well, I grew up in a poor, 
asian-american, working-class family—my parents are 
refugees—so I’ve always been down for underground 
subversive cultures. But as much as I’m into the politics 
of street art—the idea that those marginalized by 
society can get visibility—my art itself is actually  
more visual than political: I love bright colors! and 
I’m really into painting elephants.
Awesome. why? 
they live in 
matriarchal 
societies, which  
I respect because 
being a girl in  
a very male-
dominated culture 
is hard. I think a lot 
of people see a girl 
with spray paint 
and automatically 
think she’s gonna 
suck. So I’ve always been a little insecure and shy 
about my work. that’s why it’s nice being part of aDB.  
I feel like I have a space in the street-art scene.
Speaking of the scene, what are your thoughts  
on Banksy’s recent residency? I couldn’t get behind 
it at first. My thinking was, If his name wasn’t on 
there, people wouldn’t be flipping out about, like, a 
stencil and a dog. But then he did the Central  
Park sale, and I thought, Yeah, I respect that. For 
someone who’s already rich and successful, it’s 
cool that he’s still making an effort to challenge  
the state of street art today.
which is what? Have Banksy and 5 Pointz changed 
things? Some people think that when it’s authorized 
or commissioned, it’s not street art anymore—it’s 
just a mural. But I don’t think there has to be an 
element of illegality. as long as it’s visible and  
free for the public to enjoy, that’s street art.
So do you ever go out at night illegally? Yes, but I’ve 
never been arrested, fortunately. I have plans to go 
out soon. Just keep your eyes peeled around the city! 
that’s all I’ll say.—Interview by Annie Daly

“As long as 
it’s visible and 

free for the 
public to  

enjoy, that’s 
street art.”
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